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Who ſteals my Purſe, ſteals Traſh, tis ſomething, nothing, | 
"Twas mine, tis his, and has been Slave to Thouſands ; 
But he that filches from me my good Name, 


Robs me of that, which not enriches him, SEM 
And makes me poor indeed. OTHELLO. | | 
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EEE * H O˙ ce bold the taſk in this ditberni 6 age, 
To cnfure juſtly or applaud the ſtage, 


755 > 4 0 fink, or to exalt each actor's 3 


Approve with candor, or with juſtice blame, 
Yet the weak Bard attempts in humble verſe, = 
Their merits or de-merits to rehearſe ; 
Attempts impartially to tune his lays, 
And ſcorns to flatter where he cannot praiſe, 


Then ſay, thou lietle great es lage, 1 
. mag thy pen to criticiſe the ſtage ? = 
Did rifing merit dawning into light, 


Contract thy balls, or dim thy leſſer ſighit ? 


2 T HE KBLLYAD. 


Or did thy envious thy malignant eyes, 
Repine to ſee another's merit riſe ? 


To make perfection was not nature's plan, 


He merits praiſe who does the beſt he can; z 


And id you view yourſelf as nature ought, | 
You'd ſtrike your breaſt and cry—who's free from faule? 
Each thing in life this fad misfortune. ſhows, os 

The greateſt merit has the greateſt foes 3. 

And for ſome willing faults, tis very hard 

To be condemn! d by ey ry ſnarlin g bard. 

If wit, furpaſſing mine, thou haſt in ſtore, 6 

Tis thine to bleſs the hand that gave thee more, 

And not minutely nature's. bounties trace, 

Or ſcan her ſep r rate gifts t to human race. 

Heaven muſt know beſt, who form d all nature's plan, 
Why man ſhould differ more or leſs. from man, 

And from this truth ariſes our - miſtake, 1 

Man would be pure, could man himſelf but make. 
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TSH. E K ZL LIT A PD. 
But now to Drury let me caſt an eye, 
Survey the ſtage, and candidly deſcry 
Such whoſe performances excite our lays. 


Demand our cenſure, or deſerve our praiſe. 


If love to ywpathile our nature moves, 
Who is not moved when Gr breathes he loves ? 
Or who conceives a man depreſs d by woe, 


ou” views him not z frantic Romeo 9 


c 18 78 20 


Who more than him a mudoun can appear, 
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Thro' all the hapleſs ſcenes of crazy Lear : 4 


Alike in comedy, | he charms our Sight „ 


4 Mead 117 21 2 


And raviſhes an audience with ge, 


17 1 


There needs but Drogge: to confirm a proof, 


» ONUVEF TOLL; 


When peels of laughter rend the vaul ted roof, 
So ſtrikingly depicts the ſimple ell, 


c 12 „er LL JE IL 3.2 II a E 
He ſtrains a ſmile from gravity it iſe; - 
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Perfect in all, be Pleaſes different ways, 5 
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Alike engaging in each part he plays, .. 
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The next in merit, as s the 1 in fame, 


J bluſh not here to mention Powell 8 name. 4 


If action juſt, the maſter· piece of art, 
Is deem'd in playing one expreſſive part ; : 


If juſtly us'd, it does our paſſions raiſe, s 2 
And with redoubled force the ſenſe conveys, 


«&# £4 


If it awakes the paſſions of the mind, 
When properly to proper accents join d, 


Let here the Poet be the Edit friend, 


Applaud his talents and the art commend.” 
Tho' envy ſhould at this 27 udgrment Aal 


| And ſtrive o'er truth 1 jaſtie“ to prevail, 


Still to his praiſe I will my pen devote, | 
Nor dread the author r who a Tapir wrote. * 
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He might appear what Garrick u. now w appears 
He might have equally with Juſtice charmd, * 


And: hke himſelf each render botem v warm 9 
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THE KELLY A D. 
Forc'd from the adamantine heart a ſigh, 
And caus'd a trickling tear to dim tlie eye, 
Rouz d in the gen rous breaſt the turgid fire, 
While art withdrew for nature to admire. 
Who more than Powell pictures out deſpair 
In Alexander's wild diſtorted air? 
When at his nod he awes the tremblin g world, 
And paſſions ſeem in great confuſion hurl'd : 
Then view in Powell how his active ſoul, 
Depicts a conqueror above controul, | 
How nature glows within his lab'ring breaſt, 
By pride, by love, or by revenge depreſt; 
How art when Powell gives a gentle touch, 
Tho! ſhort of nature, yet attracts as much, 
Steals with reſiſtleſs force upon the heart, 
While gazing crowds applaud the matchleſs part, 
Mark in Poſtbumus with what manly air, 
He dares the traitor to betray the fair, 
How in concern his laſhing eye-balls roll, 
What various paſſions agitate his foul, 4 
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| | How ruggling in a ſea of doubt and pain, 


„ 


He waves the judgment working in his brain, 


Nor can (tao ſlander tempt) a thought conceive, 


Heaven form d a frame fo perfect to deceive. 


| 
| Let Holland next to Powell take his place; 


And third in merit, Drury s annals grace. 

In O ſnans form he melts a heart of ſteel, 
And jealous madmen every . J 
Such moving accents in each fentence dwell, 
Few can (if any) his perfections tell. 
| The imitative ſweet melodious tone 
| Of Garrick's voice affects a heart of ſtone; 
| But Ol. what matchleſs genius is diſplay'd, 
| When Pierre by. thoughtleſs Jaſſier is betray d; 
gee on his face the crimſon bluſhes riſe, 
| And while he views the traitor, doubts. his eyes. 
| What poignant woes his lab'ring boſom rend, 
; How much he (uffers lot a faithleſs friend, 
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T9838 7K EE KK LAYTA'WD. 
Tho' captive led his pardon to receive, 
He ſcorns the perjur'd Jaſſier to outlive 
Mark then thoſe features which were once ſerene, 
How faſt they glow and diſcompoſe his mien, 
How in a moment, or a ſmaller ſpace, 
They rack ten thouſand ways his manly face: 
In whom but Holland do we juſtly find, 
Iago's figure, with Jago's mind; 
See on his viſage every feature cramp'd, 
Each type of villain on his forchead ſtamp'd, 
So well he copies from the author's plan, 


See Holland act you mult conceive the man. 


With juſtice after theſe preceding three, 
We muſt acknowledge, as an actor, Lee, 
And tho his talents were obſcur d, conceal'd; 1 
They met the warmeſt plaudits when A 
In all he plays he our attention draws, 


And forces nature to eſpouſe his 8 i Lg 


- 


57 


= THE KELLYAD. 
| In Lycon none his judgment can excel, 
For juſtly ſpeaking, or for acting well 
In artleſs ſtrains, with unaffected caſe, 
Without deſign, he has the pow'r to pens, 
No character for want of genius marrs, 


| Yet often ſenſe in his expreſſion jarrs. 


But here the modeſt Muſe without offence, 
Preſumes impartially to ſpeak her ſenſe, 

Not as a critic, but a candid friend, 

Who points out errors, and directs to mend. 


If Lee's perſections were not always known, 


j If he has been unnotic'd by the town, 
| . Aſk who for that misfortune is to blame, 


Pride anſwers, twas himſelf conceal'd his fame; 
For had that pride once known a juſt degree, 

| M Would gen rous Garrick have neglected Lee ? 

ö No! Prix d his worth, and hung to public view, 
. 4 That merit which his reſtleſs ſoul oerthrew. 
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A modeſt pride there is becomes a man, 
But then it mult not launch from reaſon's plan „ 


For when it does, this maxim is a rule, 


The man of parts is loſt behind the fool, 
And as fair truth the Poet's verſe ſhould grace, 
He will, unaw'd, each imperfection trace, 
Applaud deſert, ſcreen errors where he can, 
And fatiriſe the foibles—not the man. 


If mirth and drollery upon the ſtage, 


If from ſuch objects our enchanted ſight, 
Receives a fund of pleaſure and delight, 

Juſtly may Yates theatric laurels wear; 
Who in each part confirms the finiſſi d play'r 3 
Who more than him in- Oakly s manly ſtrains, 
Such favour from a;erowded audience gains? 
Or would you IV rongbtat in perfection ſee, CY 
View him in Yates, and wond'ring cry; tis he! 


Have power a liſt ning audience to engage, 
| 
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1 N KE LL M A r 
Approv'd by all, this judgment is decreed, 


None can in Yates's parts his fame exceed; 


In ev ry public character he draws, 

| He toils not to extort a vain applauſe ; 

| Nature to worth has mingled ſo much art, 

f He ſtands unrival'd in each varied part, 
Thro' nature's aid to laughter gives a birth, 
And exquiſitely charms the ſoul to mirth. 

| Be Yares then as an actor foremaſt plac * 
Who yields delight, and never palls the taſte, 
| Who ſeels the meaning of cach word refin'd, 
And wakes to extacy the ſlumb ring mind. 


K. ing, as a great comdian, we may name, 


For ſurely none his excellence ſurpaſs, 


In Prattle, Ogilly, but chief in Bra; 


He copies nature with fo keen an art. 
| So ſtrikingly Kale che brazen bar, I 
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1 HE E K E L LETHA BD. 
That from the thron ging auditors he draws, 
An univerſal and deſetv'd applauſe. 


Perhaps ſome author, of much greater fame | 


Than what at preſent dignifies my name, 
May fay I have his riſing worth miſplac'd, 

And ſhewn a want of judgment and of taſte, 

Diſplay'd his talents in its weakeſt part, 

And left untouch'd the bizuties of his heart ; 

Yet I muſt own in that peculiar roll, 

A ſomething finds a paſſage to the ſoul, 

A ſomething more than I can well deſcry, _ 

Plays round the heart, and ſ parkles in the eye, 

Grafts on the mind an exquiſite delight, 

And-charms in rapture the aſtoniſh'd fight. 


When double talent in conjunction j Join, 
To make a man in cither talent ſhine ; 
If native beauties thro dramatic care, 


Experience poliſhes above compare, 


1 
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Let envy ceaſe to rail be malice dead, 
While juſtice puts the wreathe on Vernon's head, 


| | Adorns his brow with all theatric grace, 


And fixes merit in its proper place : 
| Tis hard to judge in theſe cenſorious days, 
| Whether Macheath deſerves our warmeſt praiſe, 
or whether &,. harpe from each ſpectator draws 
More fix'd attention, or more juſt applauſe. 


| If words or ſentences ſuch worth betray, 
| What muſt to feeling fouls his voice convey ? | 8 
While vocal trills in dying warbles ſhake, "i 
| And melting ſouls the ſoft impreſſion take 3 / 


* 
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Then is it while on excellence we gaze, 
Admire in wonder, and in juſtice praiſe; 


Returning echoes tunefully refin d, 


, 0. 34 28 822 , 2 ö „ 
* eien te mund! 7 
Dwell on the ears and hang ard Fr 
Expel in mirth the fethal ſting of care, ah 
And trembling ſweetly, foar and die in air. 
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Since heav'n to ev'ry man has not aſlign'd 
An equal force of genius and of mind, 
Let Palmer peaceably the laurel wear, 


And tho no firſt, be deem d a ſecond play'r; | 


For if there are whoſe merit his excel, 
Yet in ſome parts he acts extremely well, 


Allow that when in Rule a Wife he plays, 


The Copper Captain well deſeryes our praile : 


Does not each feature, riſing on his face, 
Search into nature, and her meaning trace ? 
With ſuch expreſſive, ſuch energic force, 
Few act it better, many act it worſe. 


Here truth and merit conſecrate to fame 
The following actor, and record his name. 
In 7ob/on's form—Love has to praiſe pretence, 
Who ſtrongly repreſents the author's ſenſe, . 


E 


rr Yam 
each beholder with that careleſs air, 


| That honeſt awkward aſpects coblers wear = 


| If imperfections may in him be ſeen, 
| Which make him languid in a tragic ſcene, 
| While others at inferior actors rail, 
| And falſchood mais than equity prevail, 
| | Their's be the taſk ſuch talents to deride, 
| Mine is to praiſe, and trifling errors hide, 


1 By nature taught, I follow ſtill this plan, 
; Toſi pare, if poſſible, my brother-man. 


If nature heaves to ſee a great man fail 
| In points where malice never ſhould prevail, 
To he a man, who, tho with talents born, 
| Employs them meanhy, and excites our ſcorn, * 


| Why did the-author, whoſe unmanner d pen, 12 
Attacks the perſons, not the faults of men 


| Caſt 


„ 11 n 
Caſt ſuch ſarcaſtic ſneers on Dad alone, 
For nature's imperſections, not his own ? 
How baſe, how ſervile, how extremely mean, 


Is it on nature's ſtamp to vent our ſpleen, 


Since ſtrait or crooked, black or brown, or fair, 


Heaven made us all, and made us as we are. 
Read Theſpis o'er, and then conceive who can, 
How ſuch a wit could prove ſo weak a man, 
Whoſe talents in each well wrote nervous line, 
Like blazing ſtars in matchleſs luſtre ſhine, 
Could, loſt to candour, ſacrifice the praiſe, 
Which men of parts in every boſom raiſe; 

I own it grieves me when I recollect, 

(Since but the envious nouriſh this defect) 

A man whole ever memorable name; 

Already ſtands upon the roll of fame, 

Should fully thus a ſcience moſt refin d, 

And blaſt the laurels which his temples bind. 


If 


: 
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If Dad is not with Garrick's pow'rs poſſeſt, 
What then !—blame not—Dod ſtrives to do his beſts 
And tho” I ſhall not on his merits dwell, 


ö Few we confeſs perform each part fo well, 


And nature pleading in the actor's cauſe, 


Decrees him not unworthy great applauſe. 


If merit is entitled to renown, 
On Woſton we may place the laurel'd crown; 
There is a beauty in each part he plays, 
Worthy attention and unfeigned praiſe : * 
In Scrub he never fails to charm the heart, 
To ſhine with all the pow'r of native art; 
Bleſt with a mem ry he can always truſt, 
In ſpeech and action he is ever juſt, 
Studious to pleaſe, we never ſee or hear, | 
What either pains the fight, or ſhocks the ear ; 


And 


＋ H E R E LL Y- A P. 
And could my youthful unexperienc d verſe, 
Juſtly the echo of his fame rehearſe, . 
I would impartially my lays devote; n 


And tune for Heſlon each poetic note. 


Havard and Hurſt, tho not ſo highly priz d, 
Poſſeſs a genius not to be deſpis d; +, 


And tho' they have no great pretence to fame, 


Each as a decent actor we may name. 


Curſt be the Bard who freely pours his thoughts, 
And enviouſly deſcribes another's faults, 
Whatever ſtar, replete with erring pride, 
Inſpires his pen his neighbour to deride, 

In dark oblivion be his numbers curſt 
As proofs of meanneſs, and of crimes the worſt. 
What right has any, be him cer ſo great, 
To mock another's foibles, form, or oait ? 
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0 THE KELLYAD. 
|. Or why ſhould K——, ſince we differ all, 
Leering on Moody mud- ey d Moody call? 
Satire deſerves applauſe, if juſtly drawn, 

But if unjuſt, excites our higheſt ſcorn; 

| F or, like a mirror to the naked view, 

N It ſhould not ſhew a ſpot but what was true; 
Should not, to ſatisfy conceited pride, 
Cenſure too raſh] y, or too ſoon decide : 
Where truth impartially directs the pen, 

The critic has a right to judge of men; 
Uncheck'd, to pour out every honeſt thought, 
And tell his brother of an actual fault. 


"Tis true each man is not with genius bleſt, 
Nor with the ſame attractive form poſſeſt; 

| Yet ſay, are nature's errors a diſgrace, 
And view we worth but in a handſome face? 


THE. KEELYA b. 


Miſtaken X, drop the critic's pen, 

| Know firſt yourſelf, before you judge of men, 
Blame without rancour, act the honeſt part, 

Weigh wal each word, and ſpeak it from the heart ; 
Tis then, and then alone, the Poet's lays, 

May claim our warmeſt, our ſincereſt praiſe. 


Wherefore does K—— on mankind reflect, 
Has XK... got no blemiſh, no defect? | 
What do we ſee, if we his form ſurvey ? | 
A little ſhapeleſs lump of human clay, 

A ſtatue built upon fo coarſe a plan, 

The porter muſt appear do all he can; 
In ſpite of dreſs, embroidery or lace, - 
His native meanneſs ſtares us in the face 
Not all his tinſel arts deceive our eyes, 

Or hide the low mechanic in diſpuiſe. 


But 
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But nov the Muſe with equity will can 


j The actors talents, and diſcard. the man : 


Are not alike deſerving of applauſe; EE tos ok 


Vet ſtudious nature, with the niceſt care, 
{ Beſtows on all a Juſt, a proper ſhare, 
And here muſt own, if I expreſs my "WR 


Moody has both his merits and his faults; - 


| 
| 
| For he, no more than other men, can be 


From ev 'ry folly, ev'ry error free: 


But yet in ev'ry thing as on the "= 


ö Moſt things which charm our fight, our foul "TOE" 
1 I think his humour finds the lucky art, 
{ Tho' © braſs in front, and marble all in heart, 


To wake from lethargy the drowſy mind, 

And force a ſmile from all to joy inclin d; 5 
Then, while he thus can pleaſe upon the * gs 
| Tis our's to ſcorn che ſnarling critic's rage, 
| Applaud 


Players, like other men, by nature's laws, 5 40 


1109 


| T. HKT N E E Li T AID. F 
Applaud his talents, while our mirth they raiſe, 
And give him, where we ought, the greateſt praile.. 


_— careful *Achman, bleſt with native eaſe, 
Strives all he can, the audience to pleaſe; 
Tho' ſmall his rolls, yet in thoſe trifling parts, 

He finds a method to engage our hearts, 

And frequently from all, in juſtice draws, = 
A warm, a candid, and a true applauſe. 


Benſly and Cautherly may alſo claim 
No little title to theatric fame, 
And if the Muſe may judge, it plain appears, 
Perfection they will gain in length of years. 


Parſons has merit, which in all he plays 
A fund of genius and of worth difplays, 71 


G | True 


„  THEKELLYA'D. 
1 True to the author's ſenſe, he charms the ſight, 
| And fails not admiration to excite ; 

| Few on the ſtage (if we ſurvey) we find, 

Have a more clear, a more conceptive mind; 
And that in juſtice to his riſing fame, | 
We think he has a right applauſe to claim. 


But here tho Burton's and tho Branſhy's parts 
; Have not an equal power to move our hearts, 

| Tho' neither excellence or native caſe 

| Can ſtrike our ſancy, or our judgment pleaſe, 

| Yet in ſome things we may eſpouſe their cauſe, 
1 And grant them, tho' a faint, a juſt applauſe ; | 
Nor led by any weak miſtaken pride, 

, Diſmay the players, or their faults deride. 


| Tho” Baddely we deem no foremoſt play r, 
vet of the gen'rous bays may claim a ſhare ; 


With 


YEE R EK I L IA 5. 


With moſt amazing and peculiar art 


He acts, with matchleſs ſkill, the Frenchman's part : 


In Paris none can Baddely excel, 


For foreign tones, and for performing well. 


Aickin, tho yet not excellent in all, 
May, for applauſe, on ev'ry perſon call ; 
A dawn of talents ſeems in him to riſe, 
Which even now enchants our raviſh'd eyes, 
And time, that every thing in life refines, 

May ripen what as yet but faintly ſhines. 


But now ye Sacred Nine, with utmoſt care, 
Inſpire the Bard, to paint the tender fair; 
Teach the weak numbers of the heav'n-horn art 
To flow ſincerely from the feeling heart, 


To follow juſtice, more than nature's laws, 


Nor partially confer injuſt applauſe ; 


But 


— 
0 7... . _— 4 
bo 0 Su. 8 „ . gere 88 — — . 


w rr 


| | But while the unexperienc'd Muſe, ſurveys © 
Such asdeferve her cenſure or her praiſe, 


Let her not ſuffer from the critic's ſneer, 


If now and then ſome trifling faults appear ; 


For where impulſive nature bears a part, 
Tis hard to contradict the tender heart, 

But yet more difficult it is to trace 

The faults of woman in a beauteous face, 
For powerful nar pleading in her cauſe, 
Diſarms our candour, and confers applauſe ; 
* ſpite of reaſon, or it's boaſted art, 
Woman will find a paſſage to the heart, 

And make our judgment, as a fact, declare, 
None find a blemiſh in the blooming fair. 


Firſt Arne and Vincent may in juſtice claim 


A due proportionate degree of fame, 


-. 


Equal 


| TH E K EL IU Y A b. | 
Equal in merit, each with luſtre ſhine, 
And waft to ears a melody divine; 
With magic art enchant, attract the ſight, 
And melt our ſouls with exquiſite delight. 


If tender ſtrains, and unaffected eaſe 
Are attributes which never fail to pleaſe, 
If beauty, or at leaſt a handſome face, 
A form majeſtic, with each female grace, 
Demand a title to theatric fame, 
Who more than Baadely can have a claim ? 
Enliv'ning ſounds, with moſt amazing art, 
Play in the foul, and flutter in the heart, 
Lull into rapture the attentive mind, 


And ſtamp on memory a voice refin d. 


The next is Reynolds, in the acting train, 
Who ſounds melodiouſly each tender ſtrain 3 


H We 


2 - THE KEIL IL I AID. 
We feel a ſomething in this pleaſing fair, 
| j We cannot well to any thing compare; „ 
For in her ſpeaking her perfection's ſuch, 
| She never can enchant our ears too. much ” 
She has a power ev'ry bolom warms, 


And greatly ſtealing on the fancy, charms. 


In Barry's ſoothing tones, low myſtic art 
Conveys the {aft impreſſion to the heart ; 
How ſhe can animate the drowſy breaſt 
| May be conceiv'd, but cannot be expreſt; 
For where no imperfection we can trace 
Either 1 in perſon, . talent, air, or grace, 
The Muſe may ſafely conſecrate to fame + 


A worth, which even envy cannot blame. 


Jo Pritchard now the Muſe devotes. her lays, 
Whaqſe merit all confeſs deſer ves our praiſe : 
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Can any one excite our pity more 


Than Pritchard's moving tone in hapleſs Shore # | 


Does ſhe not raiſe in ev'ry breaſt a ſigh, 

And cauſe a tear to flow from ev'ry eye? 
With ſoft compaſſion ev'ry boſom” fires, 

And een to pity, ſavages inſpires, 

Tis hard to ſay, if moſt ſhe moves our hearts 
In tragic ſtrains, or in her comic parts ; | 
For excellent in both; ſhe charms alike, 

And can, with equal force, our fancy ſtrike. 


Hopkins, no novice in dramatic art, 
Performs exceeding well, each ſtudied part, 
Knows how to raiſe in ev'ry ſingle roll, 

A kind of admiration thro the whole; 
And tho' pre-eminence ſhe cannot claim, 


Yet, as an actreſs, we revere her name, 


* 
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ll Confeſs her worth, and candid i in her cauſe, 
Confer no little ſhare of our applauſe. 


Who can commit a more unmanlj act, 
Than weak defenceleſs woman to detract ? 
For frail by nature, ſhe ſhould rather move 
The candid Bard to pity, than reprove. 
Could woman, like a man, a wrong reſent, 
We then might openly our malice vent ; 

5 I But ſince her texture is by nature made 

To fly to man for ſhelter and for aid, 

'Tis ours the weaker veſſels faults to ſpare, 
And urg d by nature, ſcreen the helpleſs fair. 


Tho ſome malicioully or vainly ftrive, 


Jo tax the merit of ingenious Clive; 


| Tho' envious pens againſt the adreſs rail, 
And falſhoods more than equity prevail, 
| 0 a Neal 


Still while the trumpet of reſounding fame 


Applauds what ignorance alone can blame, 
Let Clive among the firſt the laurel wear, 
And be conſider' d as a foremoſt playr. 
Altho' a learned author boldly ſays 

She has no taſte, no ſenſe, io all ſhe plays, 
If I impartially may ſpeak my ſenſe, ' 

I think to both ſhe has a juſt pretence, 


And here, with due ſubmiſſion, beg to name 


Lethe's fine Lady to confirm the ſame. 


When in ſome happy perſonage we find 
A fertile talent, with a copious mind, 

A riſing genius, which to all appears, 
Will excellently ſhine in riper years; 


If from ſuch tokens we may juſtly dare 
To paſs a judgment en a youthful play'r, 
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Let 
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Let here the Muſe from her experience hope, 
| uch native gifts will ſoon diſtinguiſh Pope, 

| | Make dawning merit, like a comet riſe, 


And in a ſtreaming ray amaze our eyes. 


In acting, as in ev'ry other ſtate, 


From practice we derive our being great; 


And ſince to practice we the iſſue truſt, 


To damn at hazard, is to be injuſt. 

The damask roſe, while budding on the tree, 

We doubt its beauty, till its bloom we ſee; 

But when its ſpreading charms, in courſe of time, 
Declare the lovely flow'r is in its prime, | 

We prize the root, and with peculiar care 

Nouriſh the tree which thus perfumes the air. 

In ſpite of malice, or the envious Bard | 


Who never yet to merit paid regard; 


In 
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In ſpite of all ignoble pens declare, | 
Falſely to prejudice the youthful fair, 
J muſt inſiſt, no one could ever trace 
One mark of low- life meanneſs on her face; 


And if to juſtice we refer her cauſe, 
Juſtice itſelf will crown her with applauſe. 


But here the gentle Palmer has a claim, 
A rank above the common rank to fame 
Exact in all the rules a parent taught, 
Tis ſeldom ſhe commits a trifling fault; 
Juſt in her action, elegance and eaſe, 
She never fails the auditor to pleaſe, 
And that which ſeems but half perfection now, 
Time ſhortly will with excellence endow. 


Here next let graceful Abington be plac'd, 
For ſprightly humour, and dramatic taſte ; 


For 
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For hands handles: which in ev'ry part 


| | Dwell on the mind, and captivate the heart; 


He thinks her merit will command our praiſe ; 


For that which now our fix d attention draws, 


Will ſhare in time unſpeakable applauſe. 


At fength the weaken'd Muſe preſumes to name 


An actreſs greater than the voice of fame, 


4 An actreſs far beyond our kill to rage, ii lle vi 


Poſſeſt with more than we have pow'r to praiſe ; 


Where find we one who ſhines in all her parts, 


In ev'ry paſſage, :ev'ry ſoul eſates, 


| When loſt Hermione relates her woes, 
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And might the Poet judge of future days 


And fitls with rapture our enchanted hearts ? _ .. _ 


Or can in tragedy. compare with Yates ? 1 0 i 
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When to Oreftes ſhe her wrongs imparts, 
Diſcloſing how her breaft for Pyrrbus ſmarts, 


By love and hatred equally depreſt ; 
One moment, all her love to hatred turns, 


The next, with ardor for the Sov'reign burns; 


Thus pauſing in a world of doubt and pain, 


She dooms him dead, and then recants again; 


But when Oreſtes has perform'd the act, 
And 'tis too late her orders to retract, 
Behold the riſing madneſs in her face, 


Pluck from her aſpect each attractive grace, | 


Abſorb' d in thought, the image of go 
She tears in agony her flowing hair, 
_ Curſes Oreſtes, and the fatal ane 
Too prompt to execute the harſh command. 


K 


Math how conflicting paſſions rend her breaſt, 
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Now 
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| 

Nou Muſe forbear—from Drury bend your wa, 

i And leave to candour this, your firſt eflay} f wail} 
Submit the trial to the public's care, e ee 
l Who may, perhaps, the feeble author hk A Er EL 
| He owns 'twas daring, in ſuch times as theſq̃q, 
j; Fearleſs to venture on the. ctitic ſeas, ett itur (7:20 £< 

| Where wrecks are common, cenſure ever ſure, 
. And ſometimes wit itſelf is not ſecure; 

bl Yet as he will to public Juſtice truſt, 

| 1 He dares the critic, while his cauſe is "Pg 
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| Requires no greater praiſe, no greater fame, | 
i Than what he may from public judgment claim 1. 141 
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WW Weak is the Bard, becauſe a Poet born 
An actor's perſon to deride or ſcorn; 


Are there no ſubjects to acquire a name, 


But ſuch as tend to injure or defame ? 


Or 
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| : gi en chan againſt the ſtate? 

fehr e * . from blur or ſtain,” 1 == 
each an his portion of renown, * . 167; 10 

To ee dear, as theirs who wear a crcowbmn. 
But ſhould the public ge may youthful name, 

And kindly grant che ſmalleſt rank of fame 

When © Beard's light ſquadrons” in the field appear, 

(Unaw'd by threats, unterrify d by fear,) Q 

Myſelf will view the battle in. array, | 


And wait with pleaſure the approaching fray. 


Fly K—— quick, from Albion's peaceful ſhorez 
Nor meanly. ſtrive to injure merit more; 


Perhaps thy natal place, chy natal clime, voi * 


1 


5 May cure that ann itch thou haſt to, o me. 
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Cone, tho late, and own the ao 


5 ; 
T o ſatiriſe ignobly, gives diſguſt: 12 e 


Hadſt thou been bleſt with ſuch a 
K——, perhaps, had been excmpt Wn 
Or would you ſtill. retain-a:blamelefs: name, 
Return, Hibernian Bard, from whence you came, 
There paſs in quiet hy remaining days, 
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Page 3. line 3. ter the word "3 ee not a a fl pln. 
4. line 17. for charmd read charm'd. © | 

10, line 14. for atdlatand onedien: | 1: [1 111 ot 4 

11. line 7. for talents I * b 4 
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2 — line 2. - actors read actor. 
$219 ores line 6, for greatly read gently, - - 
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